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MOZART'S 
SUCCINCT THOROUGH-BASS SCHOOL.* 

TRANSLATED FROM TIIE GERMAN BY 

Sabilla Novello. 

(Concluded from page 413, Vol. 0.) 

VI. 

Before proceding further, the student must 
learn by memory all the intervals belonging to the 
following general, simple, and double figuring; 
and the teacher should frequenlty exercise him 
upon these chords. 

Remark. — The line of separation is merely used to 
divide the implied intervals from the written ones. 

In playing three-note chords, the following 
table shows the implied intervals : — 

1. 2. 3. 4. #4. 5. G. 7. 8. 9. 10. 

Implied intervals. 0. 4. 5. 5. 2. 3. 3. 3. 3. 3. 8. 
or G. or or 

8. 8. 5. 

In playing four-note chords, the following table 

shews the implied intervals : — 

1. 2. 3. 4. $4. 5. G. 7. 8. 9. 10. 

Implied intervals. 0. 4. 5. 5. 2. 3. 3. 3. 3. 3. 8. 
6. 8. 8. 6. 8. 8. 5. 5. 5. 5. 
Remark. — When two figures are marked ahove the 
fundamental note, the third interval ought to he known 
by memory, in order to play four-note chords: for 
example : — 

4. 5. 7. 4. 5. 6. 7. 8. 9. 5. 6. ij7. 8. 9. 

2. 2. 2. 3. 3. 3. 3. 3. 3. 4. 4. 4. 4. 4. 



Implied intervals. 6. 5. 4. 6. 8. 8. 5. 5. 5. 8. 8. 5. 5. 5. 
or or 3. 8. or 8. 

2. 3. G. 3. "• 



10. 6. 7. 8. 10. 7. 8. 8. 9. 9. 9. 10. 

#4. 5. 5. feo. 5. 6. 6. 7. 6. 7. 8. 8. &c. 

#6. 3. 3. i?3. 8. 2. 3. #3. 3. 3. 4. 5. 
* or or * 

6. 3. 

Remark. — In some cases, a chord must be in five 
parts, in order to prepare the following chord ; and for 
the same reason, some fundamental tenor notes must 
be accompanied by a four-note chord, as shown in Nos. 
54 to 57:— 



No. 54. 



No. 55. 




Reprinted by permission from Novello's Library for the diffusion 
of Musical Knowledge. Vol. IV. 



No. 56. 




A beginner must also be careful that the two 
hands be not either too near or too far from each 
other. The right hand should not exceed the 
space of these two octaves with their chords : 

• Dissonant and distant progressions 



P 



must be avoided. In close progressions, the aug- 
mented second is bad in descending, but tolerated 



in ascending; see No. 58: 



No. 58. 

Bad. 



Improved. 



Allowable. 






isi 



m--- 



£ 3 



> 



5ft ft 3 5 ft""- ft fr _# 6 



Good. 




_y Bad. 



Improved* 



#6 ' #6 



^zzjeeee ^^ ^ ^^^ E 



Allowable when the Bass stands high. 




9 8 &c. 

— fcf-T 



ipfllp 



&c. &c. 



S^FSt: 



Bad. 



Pg^l 



VII. 

The Six Hazardous Progressions. 

First progression. The second beneath 
the right hand : — 
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No. 59 

Two Fifths. 




Improved. 



=§= 



rg=i=§: 



m 



m 



'^m 



Or descending. 



Wm 



H.h. The position 



P 



rgz 



=r 



3: 



KSI=az 






of the octave good. 



ll^^H 



Or in divided harmony. 

Two fifths. 



The other two positions are good in ascending 
and descending : — 
No. 62. 



P-& k J ji ijjg==tti3=t — I Q - Good, ascending 
i?u ° '"'" ^ ~ and descending in 

V tt* 6 &e. be ^ „v„„, „ f 6 ,u„ 



b #4 6 



Also bad. 

Third progression. The fifth after the sixth, 
or the sixth after the fifth. 
Remark. — Also in a contrary movement. 

No. G3. 

Two fiths. | 



>= n 



m^m^ 



= ==t=:=±=z 



6 5 



6 5 



r^ 



?ii 



Good. Gocd. 
&c. &c. 



s^^^^^ 



^ 



¥ 



^ 



r 



2 6 



2 5 



Wi=pz 



:^3~ 



— <S>- 



SEE^ 



Bad. 




Bad. 
Two fifths. 



Improved. 



f | •» — --i [ Good. 



6 p 5 



&e. &c. 



^iii^lIlSI^Ite§l 



Allowable 



5 6 5 6 
Bad. Improved. 




5 6 5 fi 



<t 5 
6 4 3 



^H^tti^iSi 



Good. Bad. 

I J ! 



Improved, 



p^fpspiiSpftip 




6 ft 
8 4 3 ft 5, 6 5 



m^m^ii 



Bad. Improved. 



No. 60. 



Good in minor keys. 

In No. 60, the consecutive fifths are not er- 
roneous, because the latter one (which completes 
the chord of the second) is diminished ; but the 
two other positions are preferable. 

Second profession. The augmented fourth, 
in the middle part of the right hand : — 

No. 61. 

I_y Two fifths. 
3 ft* 6 3 #4 'c 3 #4 6 



«aSeH 




Worse. 



Fourth progression. Two or more sixths in 
direct movement in both hands : — 
No. 64. 



Bad. 



Improved. 



or descending. 



— *M ijg „jg $a 



Ezfe 



p^P^§E^=pgEE=^3 



Very bad. 



Improved 



^IIP. 



ovallfr6 
r* disagreeable 



Nife^ 



with §. 



EFfcE 



Good. 



6 fi 
6 4 5 4 3 



^^ ^| 



Bad. 
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i^ 1 > r 

6 6 

a - 5 4 3 L _ £45 4 3 



s § e 



Improved. 



eeee 



3B§ 



^H-P- 



Better. 



i^^^^^i 



86 6 t> |_# 






6 6 t> 



r 
I J- 



Very bad. 



Improved. 



J _ ! I 



6 T 



_^ J i 



mmmmmm 



Good. 



Bad. 




Good. 



6 6 5 

& 6 t > 4 ft 



i^e/ifA ■progression. The three sevenths above, 
accompanied by the third and fifth: — 



No. 65. 

. Two fifths. 



#33 



iBi 



=fcc 



3=g= 






T 5 



' Bad. Improved. 



ipE£^|g p:^ 



Bad. 



Improved. 



The two other positions are good in descending. 

2 fifths, 
fts 5 



Improved. 

The other positions good. 

Sixth progression. The two ninths above and 
in the middle, followed by 6 , and when the bass 
descends a third : — 
No. 66. 



^ 1NO. bt>. |^ | | | 

6 6 

9 5 9 6 



Bad. Improved. 




J y p , 



Bad. 



^fe 



[fcd=EEfcE 



T 

* ft. 



=a^==g*&=^ 



\ 



i 

$ s. 



> 



^EgE^EEflrg^ pEEgEpg 



Bad. 



Improved. Somewhat worse. Good. 



$j^m^jm^wi^ 



#5 #5 #5 8 



7 

EE^EEE 



Bad, Improved, Good. Good, Divided 

Harmony. 



^pa==«^gp^i 



■ 

J 



i 

6 T 5 



Bad. 



6 



Improved. 



i 



#^^ 



sEfesfe^ 



i v-r 



Ie^I 



P^F 



* *i 



M= 



5 



3=t 



=JE 



z ej_.-g = 



Good. 



Improved. 

Two fifths. 



p^^^^i^^^fei 



» i 



9 S 



*~^ Good position. Also bad. 



Good position. 

1=* 



Also bad 



d-¥±* 



^^plMB 



9 g 



bee 



9 8 



^ 



Improved, 
Two fifths. 



or good. 



~ "T f T ' T~ w r 1 ,r 




i^i^^^^^^ 



9 § 



3§fi^ 



eebee 



E^ 



-i- 1- 



Hii§ 



\ Good position. 

Remark. — In these examples of the ninth, the 

imperfect fifth is omitted, in minor keys, and the minor 
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third doubled in its place ; in major keys, when the 
ninth is prepared, the fifth may be retained, and the 
following 6 can be played in succession in rapid notes. 

In these hazardous progressions, the fault most 
easily committed is a consecutive fifth ; this 
great error must be avoided in all keys, by 
doubling or omitting intervals, or by contrary 
movement. 
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aSrt'ef Chronicle of the last fllenth. 



Andover. — The Andover Choral Society gave a third 
public rehearsal, at the Town Hal), on Tuesday, the 12th 
of February. The first part of the programme consisted 
of sacred, and the second part of secular music. The 
music was very correctly sung. 

Atherstone. — The Choral Society gave a miscellaneous 
concert, in the Corn Exchange, on the 4th of February. 
The programme consisted of selections from the Messiah, 
Creation, and Judas Maccabtzus, with various glees, songs, 
and madrigals. Mr. Halfyard conducted, and Mr. Stevens 
and Mr. Bailey accompanied. 

A venue-road, Regent's Park. — On the 4th of Feb- 
ruary an examination and musical performance took place 
of the pupils of the London Society for Teaching the Blind 
to Read, and for training them in industrial occupations. 
The programme consisted of choruses and organ and 
pianoforte solos. 

Belmont, Durham. — A new organ, built by Mr. Postill, 
of York, for the ClTurch of Belmont, was opened on the 
20th of January. 

Bewdlet. — On Sunday, the 17th inst., Sermons were 
preached in behalf of the Organist and Choir of St. Ann's. 
The Choir performed several pieces from the works of 
Mozart, Kent, Ebdon, &c, with great precision. The 
Cantate for the Evening Service was composed by the 
Organist, Mr. F. R. Lyne. 

Birkenhead. — A spirited concert was given on Satur- 
day, the 26th of January. The artistes were Mr. and 
Mrs. Scarisbrick, Miss Annie Fletcher, Mr.- Ryalls, and 
Mr. Surge, who contributed to the gratification of a 
numerous audience. 

Birtley, Durham. — A concert was given on Monday 
evening, January 28th, in the Catholic School, Birtley. 
by Mr. J. F. Swinburne, organist of the church, with his 
juvenile choir. The programme consisted of glees, catches, 
songs, &c. 

Boroughbridge. — On Monday, February 11th, the 
members of the Boroughbridge Church Choir gave a 
concert in the National School. The selection consisted 
of songs, duets, glees, &c. The whole of the performers, 
with the exception of Miss Helena Walker, and Messrs. 
Rhodes and Marshall, of the Ripon Cathedral Choir, were 
amateurs. 



Braintree. — On the 18th of January, the Band of the 
12th Essex Rifle Volunteers gave a vocal and instrumental 
entertainment at the Corn Exchange. In the vocal 
department were Miss Lizzie Wilson and Messrs. Portway 
and Coker. Dr. Roiley, organist of Braintree Church, 
conducted the concert, and Mr. S. Fuller was the leader. 
The programme comprised a good selection of music, both 
vocal and instrumental, which was well rendered. 

Bristol. — The Rifle Volunteer Band gave a perform- 
ance of music, on the 7th of February, at the Victoria 
Rooms, when there were upwards of 1400 people present, 
and many were unable to obtain admission. The band- 
music, which was very creditably played, was interspersed 
with vocal pieces, accompanied in some instances by the 
instruments. Concerts of this nature will assist in im- 
proving military bands, which are at present by no means 
in a state of efficiency. 

Brixton. — A concert took place, on the 12th of Feb- 
ruary, at the Institution, Brixton, when the following 
artistes appeared : — Madame Lemmens Sherrington, Miss 
Gerard, Miss A. Goddard, Miss Chatterton, Mr. Genge, 
and Mr. Kialmark. The principal pieces of interest 
during the evening were Madame Sherrington's " Sul 
margine," with variations, and Miss Gerard's " Una voce 
poco fa," both of which were much applauded. Miss 
Chatterton's performance on the harp, and Miss Goddard's 
pianoforte playing, served to make this a most attractive 
concert. 

Brentwood (Essex.) — The members of the Harmonic 
Society in the above town gave their first concert for the 
season on Thursday, the 2lst ult. The soloists were 
Misses. Matz, Gouges and Bartington, who were warmly 
applauded. Mr. Brown, organist, conducted. 

Canterbury. — The Glee and Madrigal Society con- 
tinue to give weekly concerts at the Guildhall Concert- 
room. The vocalists are Messrs. Plant, Newsome, Rodes, 
and Gough. Conductor, Mr. Irons. 

Castlefokd. — On Monday, the 11th of February, the 
Choral Society at this place gave their annual performance 
of Handel's Messiah, when the following vocalists were 
engaged : — Mrs. Sunderland, Mr. Westmoreland (tenor, 
from York Minster), and Messrs. Kaye and Elsworth, of 
Leeds. The band and chorus was augmented for the 
occasion from Leeds and the neighbourhood. Mr. Morton 
officiated as leader of the band ; and Mr. J. Lancaster, of 
Leeds, conducted. There was a numerous attendance, 
and the whole performance reflects credit on those who 
took part in it. 

Chelsea. — On the 24th of January, the Chelsea Vocal 
Association gave an evening concert in the New Vestry 
Hall, King's Road, at which the following artistes assisted: 
Miss Poole, Miss Bleaden, Miss Howard, and the Misses 
Stuart, and Messrs. Smeaton, Tempest, and Penna, vo- 
calists; Dr. Gilbert, horn ; and Miss Brinsmead and Mr. 
Cole, pianoforte. Miss Poole sang with great taste two 
Irish ballads, and several of the other soloists were much 
applauded. The members of the Association performed 
their part with credit. The choruses were given with 
spirit and precision. The concert went off well in all 
respects ; such performances will be appreciated in 
Chelsea, where local entertainments are by no means 
plentiful. 

Chester. — On Monday, the 21st of January, Mr. 
G. H. Cromach, the blind organist of Hartford Church, 
gave a concert in the Music Hall. Miss Maria Wilson, 
of Hull, and Messrs. Plowman, Hird, Hudson, and 
Holmes, from York, were the vocalists. Mr. W. Turner, 
organist of the Parish Church, Bridlington, presided at 
the pianoforte. 

Chipping-Norton. — Two concerts were given in the 
Town Hall, on the 24th of January, at 3 o'clock, and at 
7 o'clock. The singers were chiefly belonging to the 
Worcester and Cheltenham Philharmonic Societies, as- 

(Coniitmtd on page 11..J 



